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About this handbook: 
Every effort is made to ensure that the information contained in this Handbook and in all other documentation provided by the University is correct at the time of publication. If you find any broken links please head to the website and use the search function to find the information you need.
The Handbook does not replace the entries in the University Regulations, which are authoritative statements. In the case of a contradiction or other discrepancy between the information in this Handbook and the Regulations, the Regulations shall be authoritative, unless approval has been given for a variation. We would, however, be grateful to you for drawing any sources of contradictory information to our attention.

Note: please see your programme or school handbook for information, which may include: Exceptional Circumstances (ECs), attendance rules, assessment regulations, academic appeals, complaints and misconduct, student support and academic mentoring.
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Description of the module
Introductory statement and overview of module content
Writing fiction makes for better readers and reading fiction makes for better writers. This module is designed to establish a bridge between the reading and writing of literature by introducing you to different ideas about fiction through the practice of writing it. 
Arranged around five key headings (Character, Voice, Setting, Form and Language), ENG-10044 Writing Fiction will invite you to think creatively about your own and others’ writing and reflect critically on how writing achieves its ends. It allows you to explore and reflect on formal and technical aspects of fiction and share the sometimes difficult experiences of writing creatively. 

[bookmark: _Toc170317015]Module summary
Level of study			Level 4

Credit value				15 Credits

Semester(s) of delivery		Semester 1

Host School				Humanities

Who is the programme for?	Single Honours Creative Writing
English Literature and Creative Writing
Film Studies and Creative Writing
Module type
Compulsory / Optional / Global Challenge Pathway
Pre-requisites 			None

[bookmark: _Toc170317016]The learning materials reflect diverse perspectives, and some might reference historic conceptions of race, gender, and other sensitive matters. Some materials might contain or allude to distressing themes. These materials might raise difficult issues and could lead to uncomfortable discussions. Let us be patient with each other, ready to listen, and always show respect for one another. These exchanges will deepen our learning and understanding of each other and of Creative Writing. 
While we strive to make this module inclusive as a space of learning and interaction, we all bring our own perspectives. This is a continued and ongoing effort, and we are open to your suggestions for ways to improve it.

_____________________________________________________________________________________



Module leader and teaching team
Module leader
Emma Henderson
e.l.henderson@keele.ac.uk
Other teaching staff
Dr Lisa Blower
l.blower@keele.ac.uk
Emily Lawton
e.l.lawton@keele.ac.uk
Ali Sharman
a.sharman@keele.ac.uk
Contacting us
By email in first instance
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Module delivery information
Delivery mode
Keele campus (in person): lectures, reading groups, writing groups and writers’ workshops
Module start and end dates
Week 1, Semester 1 to Week 12, Semester 1

Active learning hours
Lectures: 5 Hours
Reading Groups: 12 Hours
Workshops: 12 Hours
Asynchronous Activity in Week 7: 1 hour 

Organisation of teaching sessions
The module will be taught in a combination of on-campus lectures, reading groups, writing groups and writers’ workshops and online Drop-In Sessions.
Weeks 1 will be an introduction to and overview of the module. In weeks 3, 5, 8, 10 and 12, a different literary aspect of fiction will be introduced in a one-hour lecture, followed by a two-hour reading group in which a selection of stories and, occasionally excerpts from fiction or other texts (having been read in advance) will be discussed and used as the basis for exploring the construction of your short stories.
Each two-week ‘block’ will focus on a different aspect of fiction: character, voice (point of view and dialogue), setting, form (genre, plot, structure) and language.
Each two-week ‘block’ will also focus on a number of short stories, which you need to have read in advance. This is REQUIRED READING, so make sure you have found, bought or borrowed them in advance of your course starting. Some of the short stories will come from a Reading Pack, which you may access from early September via the KLE and will be given a hard copy of in Week 1. Some of them will come from The Penguin Book of the Contemporary British Short Story, edited by Philip Hensher. This anthology will also be used in your second and third year of studying creative writing at Keele, so it would be a good investment to purchase it in advance of your course starting. If not, you may borrow a copy from the library; again, make sure to do so in advance of classes starting.

There will be no lecture, seminar or workshop in Week 7. Instead your tutor will set you an activity for you to do in your own time.
See Timetable below.
Attendance requirements
You are expected to attend all scheduled teaching activities. Please note the University does not have reading weeks. [Add any further details]

[bookmark: _Toc170317018]Aims and outcomes
Module aims
· To introduce students to the key characteristics of prose fiction.
· To show how the understanding of these characteristics can be employed to explore the meaning of a text.
· To provide students with an awareness of the literary traditions to which their writing might respond.
· To provide students with an awareness of the contemporary literary context of their own writing.
· To introduce an awareness of form and genre to students' own creative writing.
· To give students the opportunity to engage with creative as well as critical practice and to begin to explore the relationship between the two. 

Learning outcomes
· Analyse the distinctive characteristics of prose fiction (character, voice, setting, form, language)
· write short, creative prose pieces that demonstrate an engagement with critical and creative questions raised on the module
· reflect critically on the creative practice (of themselves and others)
· engage critically with the work of a range of authors of predominantly short fiction
· demonstrate analytical skills in close reading, description and analysis of form and meaning, using appropriate literary terminology.

[bookmark: _Toc170317019]Assessment
Summary 
Your final submission should consist of a portfolio of original writing, preferably of a single short story (1,000 – 1,500 words), but up to five shorter pieces of fiction are acceptable, and a commentary of 500 words reflecting on the processes of reading and writing.
Reasonable adjustments 
Note about Turnitin
Please note: you are responsible for downloading the submission receipt for your work and this has to be done at the time of submission. It will not be automatically emailed to you. It's important to download and store this receipt in case there are subsequent queries regarding the successful submission of your work'.

[bookmark: _Toc170317020]Assessment details

Assessment 1: A PORTFOLIO OF ORIGINAL WRITING

Description
Your final submission should consist of a portfolio of original writing, preferably of a single short story, but up to five shorter pieces of fiction are acceptable
Weighting
60%
Pass mark
40%
Word count or duration 
1,000 – 1,500 words
Submission requirements
Deadline (date and time): Friday 10th January 2025, 1pm via online submission
7-day extensions are allowed for this assessment

Assessment 2: COMMENTARY ON THE PORTFOLIO

Description
A commentary that shows in detail the way in which the student’s own work situates itself within the context of a particularly literary mode/genre and explores technical issues of writing.
Weighting
40%
Pass mark
40%
Word count or duration
500 words +/- 10%
Submission requirements
Deadline (date and time): Friday 10th January 2025, 1pm via online submission
7-day extensions are allowed for this assessment
Note: assessment briefs will be provided separately on the KLE

[bookmark: _Toc170317021]Resources
Some of the required reading will be available via the KLE and some may given to you directly, as a hard copy. Some of the stories, however, will come from The Penguin Book of the Contemporary British Short Story, edited by Philip Hensher. This anthology will also be used in your second and third year of studying creative writing at Keele, so it would be a good investment to purchase it in advance of your course starting. If not, you may borrow a copy from the library; again, make sure to do so in advance of classes starting.

Timetable
	WEEK
	SESSIONS
	FORMAT
	READING

	1
	Lecture
Reading Group
	60-minute introduction to module (Emma/Lisa/Emily/Ali)
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali)
	


	2
	
Workshop
	
120-minute classroom workshop (Tuesday group: Emily. Thursday group: Ali)
	

Draft Fiction Submissions

	3
	Lecture
Reading Group
	60-minute lecture (Emma)
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali)
	Character
See reading list below

	4
	
Workshop
	
120-minute classroom workshop (Tuesday group: Emily. Thursday group: Ali)
	
Draft Fiction Submissions

	5
	Lecture
Reading Group
	60-minute lecture (Lisa)
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali)
	Voice
See reading list below

	6
	
Workshop
	
120-minute classroom workshop (Tuesday group: Emily. Thursday group: Ali)
	
Draft Fiction Submissions

	7
	
Asynchronous Activity

	Independent Reading/Writing Task
	Tbc

	8
	Lecture
Reading Group
	60-minute lecture (Emma)
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali) 
	Setting
See reading list below

	9
	
Workshop
	
120-minute classroom workshop (Tuesday group: Emily. Thursday group: Ali)
	
Draft Fiction Submissions

	10
	Lecture
Reading Group
	60-minute lecture (Lisa), including advice on the Reflective Commentary
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali)
	Form
See reading list below

	11
	Workshop
	120-minute classroom workshop (Tuesday group: Emily. Thursday group: Ali)
	Draft Fiction Submissions

	12
	Lecture
Reading Group
	60-minute lecture (Emily)
120-minute classroom seminar (Tuesday group: Emily. Thursday group: Ali)
	Language
See reading list below

	X
	                M
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	                    S




READING LIST
[bookmark: _Hlk178253436]Required Reading: this required reading needs to done in advance of the lectures and reading groups in weeks three, five, seven, nine and eleven.

Make sure that you obtain a copy of The Penguin Book of the Contemporary British Short Story, edited by Philip Hensher – BEFORE your classes start. If possible, buy it so that you can annotate it, but if not, then borrow a copy from the Keele library.
[bookmark: _Hlk175221898]
In Advance of Week Three		CHARACTER
1. ‘Bullet in the Brain’ by Tobias Wolff				Reading Pack
2. ‘A Pat’ by Roxane Gay						Reading Pack
3. ‘Queenie’ by Alice Munro						Reading Pack
4. ‘A Novel in Nine Letters’ by Fyodor Dostoevsky			Reading Pack

In Advance of Week Five		VOICE
1. ‘Broken Crockery’ by Lisa Blower					Reading Pack
2. ‘Catholic Guilt’ by Irvine Welsh					Penguin, p.209
3. ‘Notes from the House Spirits’ by Lucy Wood			Reading Pack
4. ‘Bread’ by Margaret Atwood					Reading Pack

ASYNCHRONOUS ACTIVITY IN WEEK 7
There will be no lecture, seminar or workshop in Week 7. Instead you will be set an individual reading/writing task by your tutor in Week 6, which you will carry out by yourself, in your own time, independently, in Week 7.

In Advance of Week Eight		SETTING
1. ‘The Pier Falls’ by Mark Haddon					Penguin, p.380
2. ‘The Thing Around Your Neck’ by Chimamanda Ngozi AdichieReading Pack
3. ‘Brokeback Mountain’ by Annie Proulx				Reading Pack
4. ‘Little Chef’ by Alan Beard						Reading Pack

In Advance of Week Ten		FORM
1. ‘To Do’ by Jennifer Egan						Reading Pack
2. ‘The Universal Story’ by Ali Smith					Penguin, p.99
3. ‘All the Poems Contained Within’ by Joe Dunthorne		Reading Pack
4. ‘Ping’ by Samuel Beckett						Reading Pack

In Advance of Week Twelve	LANGUAGE
1. [bookmark: _Hlk175464904][bookmark: _Hlk175391675]‘Teminator: Attack of the Drone’ by Mohsin Hamid		Reading Pack
2. ‘Girl’ by Jamaica Kincaid						Reading Pack
3. ‘In the Car with Rain Coming Down’ by Jan Carson		Reading Pack (link)
4. ‘Cat Person’ by Kristen Roupenian				Reading Pack				

Additional Reading: you may be asked to read any or all of the below, at any point during the semester and, in any case, you should aim to read them all (along with other stories from The Penguin Book of the Contemporary British Short Story and other stories and novels from the library, a bookshop, online), if you are serious about becoming a good writer of fiction.

1. ‘The Outing’ by Lydia Davis					Reading Pack	
2. ‘The Lottery’ by Shirley Jackson					Reading Pack
3. ‘The Monster’ by Toby Litt						Reading Pack
4. ‘The Seventh Man’ by Haruki Marukami				Reading Pack
5. [bookmark: _Hlk175297633]‘Physics and Chemistry’ by Jackie Kay				Penguin, p.73
6. ‘Popular Mechanics’ by Raymond Carver			Reading Pack
7. ‘Miracle at Hawk’s Bay’ by Carys Davies				Reading Pack
8. ‘The Edge of the Shoal’ by Cynan Jones				Reading Pack
9. [bookmark: _Hlk175478379]‘Flotsam, Jetsam, Lagan, Derelict’ by Lucy Wood		Penguin, p.345
10. ‘Fear’ by Lydia Davis						Reading Pack
11. ‘Lockwood’ by Bryan Washington					Reading Pack
12. ‘Experimental Story’ by George Saunders			Reading Pack
13. ‘Why Don’t You Dance’ by Raymond Carver			Reading Pack
14. ‘Miss Brill’ by Katherine Mansfield					Reading Pack
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